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100x100=900 / the Project
THIRTEEN, FIFTY AND 1900

100X100=900 Project

Fifty years ago, Nam June Paik - versatile korean artist - realize in Wup-
pertal, Germany, that is consider the first videoart exhibition, showing the
artwork 'Thirteen distorfions for electronic televisions'. Ever since, and for
these fifty years, videoart don't stop to grow, as pushed onwards - maybe
like never other form of art - by technological progression: VHS, handy-
cam, digital...

Visual arts are all along intimately connected to life of peoples, since the
sight is the sense that more immediately relate us to external world. At the
same time, intrinsic nature of art has always see that it simultaneously per-
form both a reflective role, of awareness of society, and an advancer role,
of tomorrow anticipate. At this, videoart add an extra element of osmosis
with social universe; along 1900s, indeed, moving image has represented
one of characterizing elements under cultural and social profile - cinema,
television, web...

Videoart is therefore intimately close at languages of the state of being
contemporary, at their grammar and syntax. And the progressive passage
to digital of any expressive form by image, make more thin the diaphragm
that distinguish the artistic use of medium by any other.

In this sense, videoart can be rationally consider like the more internal at
XX century form of art, and then provided with communicative tools more
appropriate for a conirast on this ridge between the first two millenniums.
And for the same reason, is even - potentially - the form of art that in pros-
pect can exercise a more significant influence on communication shapes.

To celebrate the 50th of videoart, Magmart | video under volcano, inter-
national videoart festival, has launched the 100x100=900 Project (100
videoartists to tell a century).

The idea at the base of project is that to evolve is necessary to understand
what in the past must be definitively archivied. In this sense, to call 100 vid-
eoartists to interpret each a year of past century, apart from constitute a
real overall tale of 1900s, represent an attempt to elaboration of past, not
accidentally committed to artists, and not accidentally to videoartists - for
the reasons above.

Face through an artistic and plural gaze the story of 1900s, want be so -
at the same time - a choral and visionary tale of century, its re-reading
under an artistic key, its interpretation and elaboration. Shrinking from a
historiographical or strictly political look, for its nature colored, and instead
resorting at look of artists, subjective and incomplete but not partisan, the
Project has the goal to stimulate a collective reflections on near roots of our
present.

And the absolute freedom of each artist, with the only restriction to focus
on their own work on a given year, bring itself a capability of upsetting,
throw into disorder, and at the same time of re-alignment, of our vision of
past century.

100x100=900 call even to experiment a different context for artistic pro-
duction; indeed, even if interpreting freedom has been strongly solicit, is
clear - at involved artists in primis - that overall view of artworks determine
a meta-layer of reading, that include and go beyond that of each artwork.
This awareness - even if in unpredictable shapes - surely reflect itself on
creative process. At the same time, this is the first time that a project like
this is experimented, at least in videoart field, and then is an experiment
itself.




100x100=900 / the Project
THIRTEEN, FIFTY AND 1900

With the absolute awareness of enormous differences, the inspiring
mode! of Project should identify with Terrae Motus, the project of italian gal-
lerist Lucio Amelio that in the 80s call a group of international artists to inter-
vene - in a total way - on the earthquake that has hit Naples. But even, once
again, with the last show of Nam, the ‘Moving Time: Tribute to Nam June
Paik' that calls 30 international artists exactly to celebrate the Master (New
York, 2006).

The Project is born in strong contiguity with Magmart festival, that along
the years has devise a community of videoartists - and a network of interna-
tional organizations that are mainly focused on videoart. In this perspec-
tive, the more natural choice has been to invite the 100 artists selecting
chieffly (but not only) between the winners of previous editions of festival.

By this parterre has been extrapolate a list of one hundred names, that in-
cludes - within the limit of possible - the maximum diversity of styles, but
above all of cultures, that is able to assure a look the more various pos-
sible. In any way, indeed, the final outcome of project must be scarred by
a specific marked cultural imprint - even if in the awareness that, in the glo-
balization era, many differences draw to blend.

The Project, finally, has launch an innovative expositive formula too, be-
ginning an international partnership program, through which - and along all
2013 - is leaded around the world. This program ensure that the Project will
reach many and many nations.

On its way, and without arrogance, the Project target to mark an impor-
tant passage in the history of videoart, like was fifty years ago with the ‘Thir-
teen distorsions' of Paik. And maybe, when will be celebrated the 100 years
of videoart, even 100x100=900 will have its little part...

Enrico Tomaselli
Project Art Director
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Alysse Stepanian / Iran-United States
THE MAGICIAN KING & THE APPRENTICE | 1900

go to read the artist's bio / statemant

Personal website:
manipulatedimage.com/partners.htmi#Stepanian

2013, black/white/sepia, stereo,16:9, no dialogue

video by Alysse Stepanian (United States)

music by Philip Mantione (excerpt from 4Minus4, 2010)

performed by Alysse Stepanian & Nietzsche

Having lived in Iran and in the U.S., | have come to realize that dictatorships and democratic power structures
have more in common than meets the eye. Patriarchal societies are built upon the hierarchical systems that
they are designed to protect, holding economically advantaged human males in dominant positions. Borrow-
ing from the cinematic style of the popular trick films produced around 1900, this work exaggerates and
brings attention to power relationships such as master/slave, male/female and human/animal.

The Edison Company’s trick films benefited from the innovations of the French filmmaker Georges Mélies
also known as the first "Cinemagician”. The light bulb and simulated electric currents in this video foreshadow
Thomas Edison’s 1903 attempt to discredit his rival, Nikola Telsa's alternating current system by demonstrat-
ing its dangers via the electrocution of Topsy the elephant and other animals. The background painting is part
of my early investigations of the power of the flag, nationalism and patriotism as a means of control. The
music is by my life partner, Philip Mantione (excerpts from 4Minus4, 2010). It was made from sound samples
of antique music boxes and a Wurlitzer jukebox. Ordinarily | don’t favor the use of nonhuman animals in art;
however, Nietzsche the dog was not harmed in the making of this work and he received many treats, much
praise and playtime.
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Evelin Stermitz | Austria
VOTES FOR WOMEN | 1901

go to read the artist's bio / statemant

ﬁ |
“
E L Personal website:
www.evelinstermitz.net

"Votes for Women" describes the beginning of a century within the women's suffrage movement of the first
feminist wave. While the first Nobel Prizes were awarded in 1901 to men who achieved greatest benefit on
mankind, women were neglected and their position has been far from being equal. Further, Queen Victoria
passed away and the Victorian Era ended, Europe was in the process of new formations, while the anti-Semit-
ic movement has been spread all over politics and in society. The images describe the dominance of male su-
premacy over public and intellectual life as well as a society in transition.

Credits

Sound, Hearth Dirge, Vocals and Electronics composed and performed by Elise Kermani, 2013.

Text Excerpts, Woman Suffrage or The Child-Bearing Woman and Civilization by M.M. Mangasarian, 1901.
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Marius Leneweit + Rocio Rodriguez (Gruppefisch) /| Germany
CONSTRUCTIONS | 1902

go to read the artist's bio / statemant

Personal website:
www.gruppefisch.com

The film reels by Edward Raymond Turner, a British photographer and inventor, date back to 1902 and are
considered the first realistic color impressions on film. Turner s additive color process in "Constructions” was
modified into a manual animation. In the work, the forced separation of the primary colors red, green and blue
are slowly compressed to a single visual entity in which the sequences of the film predominate.
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Emily Alden Foster | United States
IN 1903 WE | 1903

go to read the artist's bio / statemant

Personal website:
emilyaldenfoster.com

In 1903 Marie and Pierre Curie were awarded the Nobel Prize for their work in Physics, but were too ill with ra-
diation poisoning to attend the award ceremony.

In 1903 Orville and Wilbur Wright built and flew the first successful airplane.

Meanwhile, someone was flying a kite. Someone was constructing a new greenhouse. Someone was keep-
ing track of different types of migratory birds. Someone was playing baseball.

“In 1903 We" presents a glimpse of 1903 using stop motion animation, miniatures, and recorded voices read-
ing found texts describing the year. Marie Curie studies crystals under the microscope, handles dangerous
chemicals, and has a vision of her body decaying. The Wright Brothers' airplane flies a glorious flight - a flight
that lasted about as long in reality as it does in the video.

100X100=900 Project
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Danilo Stojic /| Serbia and Montenegro
TEDDY BEAR CROWNING | 1904

go to read the artist's bio / statemant

Personal website:
vimeo.com/user4259898

In the times where harsh reality and cruelty of industrialization plants seeds for even greater injustices that are
on the way, and new exciting media of film is violated in service of monarchs and politics, there is a crack in
human hope written on film in form of great imagination and techniques of people like Jules Verne and

George Melies...
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Marcia Beatriz Granero |/ Brazil
VON SUTTNER SALAD | 1905

go to read the artist's bio / statemant

Personal website:
cargocollective.com/marciabeatriz

What times are these? Jaque Jolene finds a gap in time and proves the Theory of Relativity, transporting her-
self to the year of 1905. In the ceremonious room of the Sdo Paulo State Pinacothéque she wins the Nobel
Peace Prize.

100X100=900 Project
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Hervé Penhoat |/ France
TRACE | 1906

go to read the artist's bio / statement

Personal website:
www.art.penhoat.net

“The future of dance lies in its past - a dance that was and will remain eternal® (Isadora Duncan)

Physical memory, from 1906. The dancer's body remembers this period, shifting the landscape in a sphere
of the past. With this digital mutation on video, driven by the grace of choreographic movements, we come
back down from the mountain (the one from Paul Cezanne who just died), to reappear through the light of
Emmanuel Levinas (who is new born) when he wrote in 1979 that "Light is that by which something is other
than me, but already as it came out of me". From the body of the dancer, transparent in filigree, zones of
shadows, memory of the past, while the gesture aims to this contemporary light.
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Silvia De Gennaro / Italy
JOIE DE VIVRE | 1907

go to read the artist's bio / statemant

Personal website:
WWW.assaus.it

1907: we are in the "Belle Epoque”, far from the last war and unaware of what is coming next. "Joie de vivre"
is the motto that seems to pervade Europe, and especially Paris, its cultural capital. Licentiousness of man-
ners and experimentation in the technical and artistic fields accompany this a little over the top year. In
Vienna, Gustav Klimt is in the midst of his golden period, in Paris, Matisse throws scandal with his "Blue Nude"
and Picasso paints “Les Demoiselles d'Avignon”, the painting that marks the birth of Cubism.

Time and space take on new dimensions and the car becomes the star of the year with the Beijing — Paris
Raid, one of the first global media events in history. But, behind all this, the problems that prepare the tragic
events of the future begin to take root: a major global economic crisis and harsh social conflicts. With the
Anglo-Russian alliance the Triple Entente is born, determining the chessboard on which the Great War will be
played.

To cast a further sinister shadow, it was in this year that it was decided to build the ship called "Titanic” in
London.

And the1907, bearing the splendor of the first class and discomfort of migrants in the hold, obliviously meet
its fate, as the Titanic did.
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Ries Straver | Netherlands-Italy
THE ETHERIC CALL OF THE WILD | 1908

go to read the artist's bio / statemant

Personal website:
wWww.riesstraver.com

Radio waves move outward from their source at the speed of light in the same way that waves move away
from a pebble dropped into a pond of water. At some point the radio signals become equivalent to the ambi-
ent noise level through scattering and absorption. The data cross-breeds in a wild orgy of information and
looses its original shape and meaning, evolving into something it was never intended to be.

On January 12th, 1908, Lee De Forest, an American inventor with Dutch origins, transmitted the first ever
long-distance radio message from the Eiffel tower in France. A milestone in wireless communication and the
beginning of an endless stream of advancing electromagnetic intelligence.
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Alessandro Amaducci / Italy
FUTUR-ISM | 1909

go to read the artist's bio / statemant

Personal website:
www.alessandroamaducci.net

The video is freely inspired by the publication, on the first page of the French newspaper Le Figaro, of the
“Manifesto of Futurisme” by Filippo Tommaso Marinetti. The video depicts how the digital image can build dif-
ferent ideas of the future, taken from various imageries.
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Carl Knickerbocker | United States
1910 | 1910

go to read the artist's bio / statement

Personal website:
www.carlknickerbocker.com

My historical cues:

Halley's Comet

Jack Johnson v Jim Jeffries championship fight

Freud starts the International Psychoanalytic Association
Picasso's Girl With a Mandolin

Einstein writes paper explaining why the sky is blue

By the Light of the Silvery Moon popular song
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Mauricio Sanhueza / Peru
PERSISTENCE OF TIME | 1911

go to read the artist's bio / statemant

As a Peruvian | consider one of the most important passages of this year was the rediscovery of Machu
Picchu. As the official story was Hiram Bingham, an American professor at Princeton University, who broke
the news to the western world.

Always been a controversy about this "rediscovery" because it is said that the inhabitants of the area always
knew of the ruins, but in Lima, the capital city of Peru, nobody cared about it. Someone had to come from a
first world country to become an international event.

This is my tribute to a city that seems not to have aged and it can be there 500 or 1000 years, which is why
the name "Persistence of Time". Something that refuses to die. They always been spoken about those ruins,
but from personal experience, when | saw it for first time , | found an abandoned city.

100X100=900 Project
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David Cheung /| China-Canada
ROCKY RAILWAY HIGH (PROC) | 1912

go to read the artist's bio / statemant

Personal website:
www.energygallery.com/davidcheung

While visiting Vancouver, Canada in 1911, with the assistance of Chinese railway workers who helped to build
the Canadian Pacific Railway, Dr. Sun Yat-Sen (founding father and first president of Republic of China)
raised the necessary funding for Xinhai Revolution, which eventually lead to overturning of the Qing Dynasty
and the establishing of Republic of China in 1912.

Rocky Railway High is an interactive art project for commemaoration of the 5,000+ Chinese railway workers
who died during the construction of the Canadian Pacific Railway and symbolically returning them to Guang-
dong China, their homeland for permanent burial.
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Arthur Tuoto / Brazil
A MUDDY ROMANCE (REVISITED) | 1913

go to read the artist's bio / statement

Persanal website:
arthurtuoto.com
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"A Muddy Romance" is a silent film by Mack Sennett made in 1913. The video reorganize the shots from the
film, creating a sensation of simultaneous actions, revealing a new arrangement from its cinematic experi-
ance.
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Nara Denning / United States
DIVISION WWI | 1914

go to read the artist's bio / statement

Personal website:
naradenning.com

WWI begins. The division of consciousness and flowering of sadness.
Featuring Tin Sandwich and Kyle Merryman
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Paolo Bandinu |/ Italy
1915 APRIL 8 | 1915
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go to read the artist's bio / statemant

The video present the atmosphere of Italy's entry in WWI, and offer an example of two opposing and parallel
realities, that tell on one side the Belle Epoque society between social gathering and valzer, with a clear
movie refer to A Birth of a Nation by David Wark Griffith (1915); on the other side, a fantastic and out-of-focus
proof of conflict, with some cross references to historic events of 1915 like naval battle (Gallipoli, 1915 febru-
ary 9) and other plausible scenarios represented by a foxhole clash with guns and gas.

The two worlds, apparently so far, flow in a unarmonic bond, intertwining in one flow of images, passing from
those rich of joyful suggestions, full of liveliness, dances and colors, to those more dark and desolate, re-
duced to essential and strikinf figures, that live in a symbolic dimension in destruction scenario.
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UIf Kristiansen | Norway
1916 | 1916

go to read the artist's bio / statemant

Personal website:
www.ulfkristiansen.com

An animated musical film describing the terrifying reality of the battle of the Somme which took place in 1916.
By the end of the battle, the British Army had suffered 420,000 casualties including nearly 60,000 on the first
day alone, The French lost 200,000 men and the Germans nearly 500,000.

Adding that all up, the total death toll was 1,120,000.

Musical score arranged and performed by Michael Chang.

The song "1916" was written by lan Kilmeister.
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Piero Chiariello |/ Italy
THE WONDER OF SUN | 1917

go to read the artist's bio / statemant

Personal website:
www.pierochiariello.com

| have imagined to travel back in time until 1917 and | wondered myself at which event of that year | would in-
tentionally have assisted. Without a doubt | have chosen the miracle of Fatima.
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Ferrie Maaswinkel (ferrie = differentieel) /| Netherlands
VIDEO ART PROJECT THE UNIMAGINABLE | 1918

go to read the artist's bio / staternent

Personal website:
dailym.net

This short film tells a story about a long gone history.

In a apparently untouched landscape.

You need to find the unimaginable there.

And then you come to the opposite, deeply sunk in snow and frozen surfaces.
Almost the reality of then:

“This beauty, has a thin skin. Scratch the land, and imagine, if you can, what lies buried beneath today".
The Unimaginable, by Jimmy the Peach

Try to imagine the River Meuse...

A valley aims the river

from France in the south,

through Belgium and the Netherlands,

to the North Sea.

Its people tied together by the Meuse...

connected by riverbeds and rail beds,

deer paths, old trails, country roads,

and highways great and small.

Drive off the beaten path in the tracks

of those who came by yesterday...

Through soft hammocks of summer meadows,
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Ferrie Maaswinkel (ferrie = differentieel) /| Netherlands
VIDEO ART PROJECT THE UNIMAGINABLE | 1918

now winter-dusted,

a stark desert with cold dunes of fresh snow.
This beauty, has a thin skin.

Scratch the land, and imagine, if you can,
what lies buried beneath today.

The valley is a border between Empires,

the land itself, a barrier,

where great armies of flesh and bone

came together, were broken and bled.

Mare than nine million dead,

the earth and wood no protection

from the maelstrom of steel and lead.
Unimaginable, how they died...

blown to bits and maimed by mortars,
bombs and grenades.
Unimaginable...soldiers harvested

too young, by the thousands mowed

down by machine guns.

Unimaginable... the terrible sight and sound of
approaching tanks through the haze.
Unimaginable... the grim horror,

of trenches full of dead soldiers drowned

in their own lungs destroyed

by poison gas.

Unimaginable... the diseases -

typhus, malaria, influenza.

Unimaginable... the madness of men,

when this war ended, to think

it would never come again.

Unimaginable...

the madness of men.

This poem, The Unimaginable by Jimmy the Peach is licensed under a Cre-
ative Commons Attribution 3.0 Unported License.

idea, direction and sound | ferrie = differentieel

lyrics | Jimmy ThePeach (Aron)

camera, titles and editing | Joran Maaswinkel

composer | Jorge Franganillo

voices | Jimmy ThePeach - Heribert Lindner - Hans Jansen - Pierre Serné -
Marc Wielaert - Steve Harlow

translations | Anneke van de Kassteele - Christine Stefan

special thanks to | Marieke Elsenga - Marlies Ottenberg
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Barbara Agreste / Italy-United Kingdom
PICTURES BOOK | 1919

go to read the artist's bio / statement

Personal website:
www.bambee.org

My films are experimental, | work very much with animation, but | often mix two dimensional successions of
drawings and three-dimensional settings {animated using the “stop motion” technique) with real life shots.

| like crossing over layers of different bits of film that were created with these different techniques. A lot of time
based images in my films are abstract, | do not use narrative, action, or talking, and the narration is for me
what happens through the succession of images and places that appear on the screen one after the other
with their elements moving into and out of the frame. Very often | include figurative elements to the scenes
that | construct: they could be objects created with clay carefully put in the right place to signify a particular
concept, real human beings moving and conveying particular emotions, or falling plants and water to give to
the viewer the sense that a change is in progress. | think the most important thing in a movie is the shape of
the objects or their colors that alone can express a mood or send a message without the need of words.

It is useful for me to stop for some time working with the camera, and start dealing with materials like paper,
water, glue, canvas and clay: my video work is very much connected to the making of art, | think more like a
sculptor, or a photographer, | am much more a maker of shapes that when interlaced with time and sound
make things happen, than a story teller. Barbara Agreste was born in Pescara, she first approaches art-mak-
ing in the Art Lyceum of her town, and after completing the course she goes to Milan to attend a Scenography
course in the Academy of Arts. At the age of 23 she moves to London where she begins working as a per-
former for "Rawhead Dance Theatre" Company. In 1996 Barbara enrolls in Kent Institute of Art & Design
taking as her subject of study “Film & Video Production”. After graduating in July 2000 she proceeds to the
MA course in ‘Fine Art' at Central St. Martins College of Art & Design in London where she is awarded the
‘Master of Arts’ in September 2004. Since then Barbara has continued producing film, photographs, and
paintings, exhibiting and attending film festivals all around the world. Barbara lives and works in London al-
though her visits to ltaly are very frequent.




Agustin Sanchez | Mexico-Italy
THE GOLEM | 1920

go to read the artist's bio / statement

Personal website:
www.bitgeneration.org

The video focuses on the act generated by a ritual spell that will give life to anthropomorphic creature, a being
in the service of its creator, but his uncontrollable strength is more difficult to control and only the removal of
a pendant containing the word "truth” as applied by the wizard during the rite, making it inert reducing itto a
pile of clay.

In the video, the magician blows of stick generates a series of events that happened in 1920 by Mahatma
Gandhi with his proclamation of "non-violence", the official start of the League of Nations and continues with
the first commercial radio through the proclamation of the prohibition to end with the creation of the Golem.
All events take on an almost fantastic above human nature, events governed by men who have the power
over man and as the Golem every event generated by man, good or bad, the solution remains in the actions
of man.
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Liang Zhao / China
1921 | 1921

go to read the artist's bio / statement

In 1921 was founded the Chinese Communist party. All that follow has been disasters and catastrophes for
chinese society and culture.

100X700=900 Project




Elisabetta Di Sopra / Italy
REMIX | 1922

go to read the artist's bio / statement

Personal website:
www.elisabettadisopra.com
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1922 is a particular year, with one of must loved entertainment and show mode, the cinema, that not only
accept charismatic and disturbing figures, and also able to manipulate minds, but make them prophetic, ap-

proaching at which of a political man that recall these figures.
Nosferatu and Doctor Mabuse born together with Benito Mussolini, a real crowd puller that well know how-to-

use visual communication, becoming almost a show icon himself.
And if cinema coincide with show space, there the public become, with its comply,actor and victim in turn.

Being not capable to distinguish the border between fiction and life, living like in a cabaret dance.
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Venugopal V.G. / India
INTUITIVE VOICES | 1923

go to read the artist's bio / statemant

Personal website:
WWW.VgVENLLIN

In the quest of freedom and democracy during the earlier part of 20th century, India witnessed a transitional
phase in the socio-political scenario. When the world was embracing new scientific and technological devel-
opments, India was waking up for a new wave of change.

It was the time when Gandhi was detained and the agitation took many ups and downs; ‘Swaraj Party' gath-
ered steam by a group of people who sought a more aggressive approach. The voices were many, opinions
varied, paths differed; yet the sense of determination and a specific destination kept everyone in a single

thread.
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Maria Korporal /| Netherlands-ltaly
THE GOD IS DEAD, LONG LIVE ... | 1924

go to read the artist's bio / statemant

Personal website:
www.mariakorporal.com

The deification of human beings is as old as the history of mankind. In worshipping dictators and kings
people loose their critical sense and close their eyes to the crimes and atrocities committed on their leaders’
behalf. While the death of a deified person puts an end to his earthly existence, his followers elevate their be-
loved god to the realms of eternity.

The beginning of the year 1924, from the end of January to the end of February, saw the death, rebirth and
rise of three well known deified personalities. Lenin died on January 21 and his legendary funeral took place
shortly after; on February 12 the granite lid of Tutankhamun'’s sarcophagus was raised, revealing the king's
golden effigy; mid-February the young Mao Zedong arrived in Shanghai, the city saw him there in a crucial
phase in his career: he was the organization secretary of the Chinese Communist Party and he became the
Kuomintang executive.

In “The god is dead, long live ..." these events are documented in three short movies, composed by the artist
from images, sounds and footage she found in several Internet archives. In the video two onlookers alternate-
ly watch the pieces: an animal (represented by one of the orangutans in the Roman zoo) and a human
(represented by the artist herself). What do they see? Do they experience the magic influence? Do they know
the naked truth that lies behind the scenes they watch? And you, spectators in 2013, what about you?

100X100=900 Project
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Dennis H. Miller | United States
1925 | 1925

N

go to read the artist’s bio / statemant

Personal website:
www.dennismiller.neu.edu

A long time has passed since 1925 - memories fade, recall is lost, 1925 slips away.
This single-channel work was created using Studio Artist software and a variety of sound sources.
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Mario Raoli / ltaly
THE BEGINNING OF A SWINDLE | 1926

go to read the artist's bio / statement

Personal website:
www.videoartfree.com

On 26 January 1926 the Scottish engineer John Logie Baird, in his workshop in London, gave a public dem-
onstration of his invention: the electromechanical television based on the principle of the transmission.

The television intended as tool/machine, over the years, has undergone numerous technological develop-
ments: the original 3.5-inch screen consisting of 30 vertical lines is arrived to the current LED projection
models for a full HD resolution of 1920 x 1080 pixels; 3D technology is now also widely used for home use
and will soon be marketed definition TVs 4K (3656 x 2664 pixels).

Even the modality of transmissions has undergone major transformations: the initial electric cable TV, which
use to transfer the intensity of incoming light transforming it into electrical impulse, is now arrived to the trans-
mission on the Internet, which is now the present and the future for television.

In a broader sense possible, but necessary to our discussion, we define "television" the technological units of
shooting/transmission/reception that serves as a tool to convey the contents. We define "contents” whatever
that is transmitted through the "television." Finally we define "broadcaster" as the corporate structure owning
the infrastructure responsible for the creation, programming and trasmission of “contents”.

It would be easy to imagine that, over the years, there has been an improvement of the quality of "contents”
transmitted in the same way of the enormous development of television’s technology.

This did not happen: the educative intent of the first radio and television transmissions has been quickly re-
placed by "contents" with the aim of the control and manipulation of the people that in the West capitalism
caused the conforming of the consumption, the ghettoization of artistic expression and the trivialization of
visual research. {...)
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Mario Raoli / Italy

THE BEGINNING OF A SWINDLE | 1926

100X100=900 Project

Moreover the "television” influenced in a negative way the sexual imaginary
by playing on the woman's figure. It invented a strange form of unhappiness
in people that, en masse, they want to adhere to the patterns they are re-
ceiving and accepting nomore as they really are. The people, because of
the "television" are often frustrated, not fulfilled, less educated, less intelli-
gent, less curious. From the comparison with a work of art people get
richer; while from the comparison with the "television" often people are im

poverished. They become afflicted: want to buy something and to satisfy
materially their desires.

The "television" is just an interesting invention attributable, in fact, to the
Scottish engineer John Logie Baird. The thing that makes it disgusting to
me is linked to the "contents" that the Broadcasters decide to transmit: |
trust in the creative process of content that should not stimulate primitive
impulses, but that should enrich the imagination of people and communi-
cate intelligent and sincere emotions.

I, though suffering, | live in this model of society and can not get out of it
completely. | work, | travel, | buy, but | find my space of ultimate freedom in
creating an image that encapsulates my thoughts. And this is done by hand
with patience. Without speed. Thinking a lot, doing research and experi-
mentation. In this way | feel to create a work of art designed to stimulate
thinking and perception of the people who receive it. Therefore, "The begin-
ning of a swindle" is a video dedicated to people who think.

This video has been shot with a Canon 650D (Lens Canon 50mm 2.1). For
the creation of the shot has been used the exemplary of electromechanical
television based at the National Museumn of Science and Technology in
Milan (rebuilt in agreement with the principles of the Baird TV by Alberto
Dani in collaboration with Massimo Temporelli). The performer in the video
is Angela Fiore. The director of photography of the video is Antonino Valvo.




Antonello Novellino / Italy-Spain
1927 | 1927

go to read the artist's bio / statemant

Personal website:
www.noviceyou ng.com

Antonio Machado was one of the forgotten poets of Spain. in 1927 he became a member of the Real Aca-
demia Espanola de la Lengua, but never took possession of his chair. This video is to commemorate him.

100X100=900 Project
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Adrian Michael Westbrook (Ouestbrouq) / United States-France
2 SOLD | 1928

B

go to read the artist's bio / statement

Personal website:
ouestbroug.com

2 Sold {1928} : A brief encapsulation of a past not far removed from our present [or] An homage to Surrealist
film and the social absurdity it rode in on. Featuring a cast of artists, pioneers, totalitarian dictators and other
overachievers. Unidirectional temporality not included.
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Didier Feldmann (VIDEOPAPER) | France
WALL STREET CRASH | 1929
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-

go to read the artist's bio / statemant

Personal website:
www.videopaper.net

In 1929, the plane of "Capitalism Airlines" crashes.

u'_{-t-'lu'_'}‘a:. -
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Pasquale Napolitano (soundbarrier) / ltaly
DAS KLEINE WELTEN | 1930

go to read the artist's bio / statement

Personal website:
vimeo.com/pasqualenapolitano
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audio and video samplers from: L'Age d'Or, Luis Bunuel, 1930 and: Der Blaue Engel, Josef von Sternberg,
1930, produced by: Soundbarrier from december 2012 to january 2013

In the midst of climate Bauhaus, Wassily Vasilyevich Kandinsky in 1930, painted in Dessau "Das Kleine
Welten", literally: small worlds.

In this little known but vital and visionary masterpiece, the soviet master constructs a kind of "social network
analysis" before its time, a kind of representation bright and evident of the contemporary condition in which,
the grand narratives represented as a whole unit is replaced by a rhizomatic mosaic, made of fragmented mi-
crocosms that between them have relations of different nature. It is 1930.

It is this cognitive mode open, unstructured, in which the work is a link to the world outside himself, which was
designed the work of reflection audio-video on the year 1930: drawing imaginary universe and shared more
popular of the period, such as the cinema, that are chosen the two most memaorable scenes of the two most
important films produced that year (in terms of illustrations, historical and aesthetic): I'Age d'Or (the movie-
surrealist manifesto signed by Luis Bunuel, with, among others, Salvador Dali and Max Ernst) and the Blue
Angel (Der Blaue Engel, Josef von Sternberg, with Marlene Dietrich). Each of these sequences has been ex
ported to individual frames, and, for each frame, have been associated, thanks to google search options, the
twelve images in the network most similar in terms of configuration. Finally the original sequence is flanked
the sequence so processed, composed of "enne the twelfth" frames per second.

The result is just what fragmentary, synchronous and hypermedia provided by Kandinsky with his master-
piece, every image, in every parameter, it's a link, a reference in space and time to countless worlds, for
countless "small worlds" in which lurk monads of meaning within this universe polysemic.

100X100=900 Project




Khaled Hafez | Egypt
(ONCE UPON A TIME IN) 1931 | 1931

go to read the artist's bio / statement

Personal website:
www.khaledhafez.net

Four stock footage sequences intertwine to tell a satire narrative that mingles fiction with reality of four differ-
ent sopts in the world in 1931: Cairo, Transilvania, London and Hollywood. | rare stock documentary footage
of cairo describes the life and times and struggle of the Egyptian population then against poverty, illiteracy
and colonialism. During the very same time Dracula -the fiction-- makes his first appearnce from Transilvania
to the silver screen, while another hollywood screen tale -the secret six—describes the secret gang wars in
1931 and consequently becoems one of the first banned/censured movies in film history. The three tales are
held together by an ironic fourth tale's timeline of some rare footage of the British featherwieght boxing chapi-
onship of 1931, where the declared champion wins the title by cheating and carefully hitting below-the-belt
three consecutive times far from the eyes of the juges.
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Maarit Murka (Murka) |/ Estonia
SURFACE | 1932

go to read the artist's bio / statemant

Personal website:
www.murka.ee

The artist is focusing on not the historic facts from 1932, but is applying them on a modern form. The video
"Surface" demonstrates the abuse of children. Back then, the topic was extreme taboo, being one of the first
adult type films published, starring Shirley Temple as a baby burlesque star. Up to this day, this kind of abuse
has been popular with child molesters, to toddlers being dressed and covered with make up and presented
in public by their parents in order to be awarded or humiliated. They satisfy their personal need for fame by
showing off their children, often forcing the child to exit the innocence of childhood and enter into the harsh
adult life. Artist is playing with the model, dressing her up, doing her hair, covering her in fake tan - resulting
in a devastated personality, who refuses to model or even to finalise the photo shoot. Murka herself has been
always hiding in the background, being afraid of being put in the spotlight. As a child she was constantly put
on a pedestal, resulting an insecure personality, physical disorders and fainting.
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Roelof Broekman (Evo Preisner) | Netherlands
1933 | 1933

go to read the artist's bio / statement

Personal website:
WWW.BVOopreisner.com

The video 1933 reflects the construction of a new order, and so deconstructing the old one. One topic speci-
fied is the book-burning: where intelligent reason fails to stand up against the rise of primitive sentiments.
Eventually, all that is left are prayers for the horrors to come...
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Loredana Raciti /| Sudan-Italy
DEJA VU | 1934

go to read the artist's bio / statement

Personal website:
www loredanaraciti.it

Déja vu, the video moves deliberately within an artistic and stylistic "citatory".
A collage of images that make up a story, an urban legend pulled out from the most beautiful film movies
made by the great Masters of international cinema, who created through historical events artistic masterpiec-
es, able to report many facts of history in its many facets: from chronicle to irony, fantasy inspired by reality,
assumption, and from the grotesque to dramatic. Every point of view is taken from "camera film" unequivo-
cally inviting to reflection. Art was created as an expression of cultural and social life, it cannot be detached
from this objectivity, it is like saying that a water spring does not become a river or tributary that eventually
finds its way to gush into the sea.

Déja vu looks into the shadows of the past, inevitably for a succession of events of spiral paths and "circular®,
these "shadows", similar to ghosts, again, become body and materialize in our contemporary space-time, we
bring into question, in comparison with something already seen, experienced by other generations but not
yet metabolized and processed as if we were not capable of a historical memory that allows us finally to get
out from repetition of life and attitudes that are always the same. Not taking into consideration that through
the spirit of time without understanding and respecting is an act of violence towards ourselves undermining
our very existence. Déja vu is and remains a video / art but with all his natural passion and predisposition of
seeing life as a social and cultural need, the source, the spring, the life that flows in the wide sea. It has often
been said that the only thing that does not change in the world is change itself. Life is constantly changing,
evolving, dies and reborn. All opposites play a part in this vast circular pattern. If we cling to the outer edge
of the wheel, we feel a sense of vertigo! Let's move to the center of the cyclone and just relax, knowing that
this too shall pass. Life repeats itself forgetful of events, if we do not become aware, it will keep repeating like
a wheel.
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Robert Ladislas Derr /| United States
ATTEMPT AT A MISTAKE | 1935

go to read the artist's bio / statement

Personal website:
home1.arts.ohio-state.edu/derr34//

There are no slips of the tongue according to Sigmund Freud in his 1935 essay, The Subtleties of a Faulty
Action. A slip of the tongue, or to use Freud’s term, a parapraxis, reveals some repressed motive. With chalk
held by my lips, rather than my fingers, | write out that sentence that discovered parapraxis. In favor of my
mouth, over my hands, | perform a slip of communication, or a slip of the tongue, writing Freud's sentence.
Freud wrote the following as he prepared a birthday gift of a gem to be inserted into a ring for a woman friend,
“Bon fir einen Goldring bei Uhrmacher L. anzufertigen bis fur beigelegten Stein, der ein Schiff mit Segel und
Rudern zeigt.” Translated from German to English, the sentence reads, "For a gold ring with watchmaker L.
to for the enclosed stone bearing a ship with sail and oars." In the course of writing this sentence, Freud mis-
takenly used the word "bis”, that also has a Latin meaning of twice, and then crossed it out.

According to Freud, this “slip of the pen” may have been an unconscious inclusion because of the grammati-
cal sloppiness of using the word fur twice in the sentence. But then, after speaking with his daughter, Freud
found that his use of "bis" was not because of using the same word twice in a sentence, but because he had
given this same gift to this woman before. He discovered that his repressed motive was not merely poor
grammar, but rather, the indecorum of giving the same gift twice. Freud was particularly fond of this gem, and
after his discovery, was able to keep it.
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Ora Kolmanovsky |/ Russian Federation-Israel
| WAS BORN IN 1936 | 1936

go to read the artist's bio / statemant

Personal website:
www.ofmuzar.com

With audio composition by Daniel Baranov & Dmitry Vtol Morozov
An old woman, 1936 born, is sitting in desert, surrounded by foxes and crows and listens to speeches by
leaders of several countries such as Stalin, Hitler and others recorded at 1936.
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Cleantho Viana | Brazil
DEGENERATE ART | 1937

go to read the artist's bio / statement

Digital assemblage. Astonished Nazi audience during the exhibition of Modern Artworks confiscated from
museums and art collections throughout the Reich, deemed degenerated, or subversives. web's appropria-
tion : Buck and Bubbles Varsity Show (from Youtube) and by Julien Bryan (from US Holocaust Memaorial

Museum collection's).

100X100=900 Project




Inigo Orduna & Claudio Molinari Dassatti /| Argentina-Spain
TOTAL LOGIC | 1938

go to read the artist's bio / statement

Personal websites:
imaso.net / claudiomolinari.wordpress.com

we declare that the only basis

of understandine life is Art

Humanity can go through a bad phase; it can even be in a bad mood. Depression and joyfulness go hand in
hand, especially in 1938.

So, as a society, how can we overcome this bipolar disorder? Should we look for answers in psychology, in
prescription drugs? Or must we just drink, be merry, and Duchampize it all?

Our conclusions might not be as lucid as we expect them to be. The deformity of our vision might result in
madness, in cult, or even worse: in the nightmare of Total Logic.
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Marina Fomenko / Russian Federation
LOOKING FOR A FATAL DYSTOPIA | 1939

go to read the artist's bio / statemant

Personal website:
www.marinafomenko.com

The main event of 1939 is the beginning of the World War II.

In my video | have tried to transmit the peculiar inconsistent state of that year — state of peace and war going
on simultaneously. Documentaries of that time show us an utopia of peaceful life with aesronauts conquering
stratosphere, and everyday life with athletic parades and military exercises. Meanwhile nearby real fightings
are already happening, and tension is growing everywhere on the threshold of the global war. 1st of Septem-
ber 1939 when Germany invades Poland, the world begins to sink into chaos of the most ruthless, cruel and
bloody war in the history of mankind.

The materials of the Russian State Documentary Film and Photo Archive (RGAKFD) for 1939 were used in the
film.

100X100=900 Project
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Lino Strangis |/ Italy
DREAM ON '40 | 1940

go to read the artist's bio / statemant

Personal website:
www.linostrangis. it

One year of history (1940) in a dream of 5 minutes.

The memory, personnel and historian as a neuro-physiological process , as phenomenon of dream activity.

Building a video-animation of casual associations beginning from a series of photographic images of the
epoch found on google making searches on the year 1940 (happened me in casual way) | have tried to ri-

discover, discover otherwise the events and the characteristic subjects of that period.

This work is a dream of the today's collective imaginary about the year 1940.
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Juanma Carrillo / Spain
NINETTEN FORTY ONE | 1941

go to read the artist's bio / statemant

Personal website:
www. juanmacarrillo.com

In a year in which Marlene Dietrich was breaking all stereotypes as an actress and as a woman by becoming
a US citizen and Orson Welles was presenting the best allegation on the loss of power in his masterpiece Citi-
zen Kane, Europe was drained in an all-out war led by big dictators in which treason, death and violence cor-
rupted all layers of society. Nineteen Forty-one is a tribute to one of the hardest years in the history of the
twentieth century.

100X100=900 Project
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Debra Fear | United Kingdom
WE MADE IT | 1942

go to read the artist's bio / statement

Personal website:
www.debrafear.co.uk

The omnipresent shadow of World War Two and Anne Frank wrote in her diary 'Countless friends and ac-
quaintances have gone to a terrible fate' and so her family go into hiding.

Motion pictures include classics like 'Casablanca’ the famous song played by Sam -'As time goes by' - and
'Holiday Inn' when 'White Christmas' is sung first on film by Bing Crosby. The animation '‘Bambi' premieres
and, | in the 1960s, a young child was taken out of the cinema howling with shock when his mother got shot.
In Great Britain Winston Churchill gives a speech "Mow this is not the end...". On radio 'Desert Island Discs' -
still aired today - started with its famous intro music and holds the following years together.

Through all of this the number '42' resonates like some numbers do, and further along the century it is the
backbone of Douglas Adam's radio series, then TV and later a Hollywood film ‘Life, the universe and every-
thing'. Somehow part of its script fits back to 1942 in textual echoes for me so | intertwined and put them into
time's distorting filter. Those words mutate in arrangement and change, amplifying context and meaning. One
out of the three visuals is by a war artist who was lost on a flight to Iceland, whilst the other images are fake
future or advertisement promises or the battle that never was (Los Angeles).

So long ago yet the thread of continuity is us: for all our truths, failings and humanity.

"For old time's sake Forsake

A kiss is just a kiss Kiss

Never out of date

Out never

Each and all join in the march of death
Join the march each

MNow this is not the end

Now this end"
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Tal Lotan / Israel
SZCZAKOWA | 1943
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go to read the artist's bio / statement

Personal website:
www.studiopolygon.com

1943 is a chaotic year, in which light battles darkness. A family loses their home. The sky is full of airplanes
in Szczakowa's getto. Bombs from above threaten to destroy the town. As the war goes on hardly no one sur-
vives.

Based on a true story.




Alejandro Ramirez |/ Spain
PERIPHERAL HISTORY | 1944

go to read the artist's bio / statemant

Personal website:
www.alejandroramirezariza.com

Through careful reedition of archive documentaries on the 1944 allied landing at Normandy, "Peripheral His-
tory" formulates an alternative account to the historical discourse. The resultant video focuses mainly on the
periphery of images. This historic images have been altered and re-framed in order to show fragments of
landscape normally rejected or forgotten by the eye. In an attempt to reach further than the conventional nar-
rative, the images stripped of all political and ideological load, divert

onto a conceptually pictorial level. We are not looking at reality through the camera's perspective, we are ac-
tually facing a synthesis of the very image. A reality willing eagerly to contemplate the surrounding fringes,
where we find the auxiliary, the non happening action but still there in its own right: the anecdote, the mere
transient nature,

the unimportant, and yet, standing on their own merits.
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Eli Souaiby | Lebanon
DE-CONSTRUCTION | 1945

go to read the artist's bio / statemant

A photograph from 1945 is fading into overlapping images of construction, destruction, renovation, recon-
struction then deconstruction of a city all along

with ongoing noises of a never ending 'under construction’ stage.

Is the 'chameleon city' arising throughout its history?
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Manuel Diaz | Mexico
THE COMMUNION | 1946

go to read the artist's bio / statemant

Personal website:
www.manueldiaz.org

One simbolic action about find the time in the nature and to be in communion with the past.
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Gennaro Cicalese |/ Italy
ON DA LINE | 1947

go to read the artist's bio / statement

Persanal website:
www.cicalese.it
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A wave of energy fills the dark space forming images and characters that come from his movements and
changes. Fluctuations of the line between white, black, positive and negative, generated forms and entities
that live, relate and dissolve cyclically in the space-time continuum of a graphic cosmogony.
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Ann Steuernagel /| United States
WHERE ARE WE GOING | 1948

go to read the artist's bio / statement

Personal website:
wWww.boyrunning.com

In 1948, the numbing resonance of WWII still hung heavy over the world as governments continued to rebuild
infrastructure and individuals continued to rebuild their lives. This piece is composed from found sound and
film footage as well as quotes from work created in 1948 by filmmaker Vittorio De Sica and composer John
Cage.
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Henry Gwiazda / United States
NOTHING HAPPENS... TWICE | 1949

go to read the artist's bio / statement

Personal website:
www.henrygwiazda.com

When | began thinking about doing a work on 1949, | first thought of what political/social international events
occurred. But are those our most important human accomplishments?
Samuel Beckett completed Waiting for Godot in January 1949,
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Caroline Koebel | United States
FLYING SAUCER DRONE | 1950

go to read the artist's bio / statemant

Personal website:
carolinekoebel.com

Flying Saucer Drone posits contemporary American aerial war technology in the context of the Cold War pur-
suit of ever better weaponry as self-protection, despite the reality that it was the US that dropped A-bombs on
civilization. 1950 sources: The Flying Saucer (Mikel Conrad), Rabbit's Moon (Kenneth Anger), and Flying Disc
Man from Mars (Fred C. Brannon).
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Christin Bolewsky | Germany
SEVENTEEN-POINT PLAN | 1951

go to read the artist's bio / statemant

Personal website:
www.christinbolewski.de

:._.1 | LT S A R T S

iR people shall unite and drive out |

After the Chinese invasion of Tibet the Tibetan government signs the Seventeen Point Agreement for the
Peaceful Liberation of Tibet with the People's Republic of China on March 23, 1951. Chinese sources regard
the document as a legal contract that was mutually welcomed by both governments and by the Tibetan
people. Tibetan exile sources consider it invalid and as having been signed under duress. It is estimated that
one million Tibetans have died as a result of the Chinese occupation, through imprisonment, torture and ex-
ecutions and over 6,000 monasteries and shrines have been destroyed. But the people of Tibet have not
given up hope of somehow driving out their oppressors even after 63 years of occupation and re-establishing
their proud nation.
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Chiara Mazzocchi / Italy
1952 | 1952

go to read the artist's bio / statemant

Personal website:
www.chiaramazzocchi.com

My father was born in Italy in 1952.

| was born in Italy in 1952.

One day my father said to me:

"You are the way you are because | am in this way. | know you."

100X100=900 Project
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